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to the probability of the success or failure of a composition, 

and pointing out all errors and defects which would hinder 

or prevent its success Address, W. REEVES, 185, 
FLEET STREET, Lonpon, E.C. 


It is a well-known fact that a large number of the most 
successful Songs, Waltzes, Polkas, Gavottes and other Piano- 
forte Pieces published during the last few years, are the 
compositions of Amateurs totally unacquainted with the Theory 
of Music. One amateur in the course of a year obtained seven 
hundred guineas for four or five small works which happened 
to suit the popular taste. An amateur gentleman left a little 
Pianoforte Piece with a publisher a short time ago, it looked 
a perfect scrawl, and was totally devoid of rests, dots, &c. 
The composer knew what he meant, but his knowledge of 
music was insufficient to enable him to express his ideas on 
paper; the MSS. accidently fell into the hands of a musical 
adviser and critic, who at once perceived its merit, and 
exclaimed, ‘‘ This will do for me, I see what the composer 
bit of music paper.’’ Upon this 
first three or four bars, retaining 
harmonies, and this paper was 
sent to the author with the MS. He immediately perceived 
his deficiency and had the entire work transcribed, the 
transcript being exactly that which he intended to write if 
he had only known how. The composition was published, its 
sale is constantly increasing; for years it will be a source of 
income tothe Composer without him giving the slightest trouble, 
and if he chooses to offer future MSS. to the publishers they 
will be amly too glad to give good prices for them. This piece 
however would have been a dead failure except for the accident 
above recorded 


means, just give me a 
paper he rewrote the 
the author's melody ana 


Every year numbers of compositions possessing all the 
elements of success are published, they fail in consequence of 
three or four defects, and the Composer's reputation is ruined, 
as no publisher will look at the MS. of an unsuccessful writer. 
A Composer cannot be too cautious at the outset of his career ; 
however good a musician he may be he should never trust 
entirely to his own judgment ; depend upon it if his work fails 
to satisfy a competent critic it will fail to satisfy thousands of 
other people, and if a competent critic likes it, it is not 
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LISZT IN PARIS. 


The Paris correspondent of the Daily Telegraph 
writes to that journal as follows:—“ The Abbé 
Liszt is now so averse to performing on the piano— 
of which instrument he is the greatest virtuoso of the 
century—that his playing cannot be passed over 
without some few words of record. It is true that 
he appeared at a private soirée, and in presence of 
a picked audience only, but the occasion will be 
remembered as a memorable date in the artistic 
lives of all who were privileged to be present. The 
hospitable house wherein welcome was given to 
the Abbé was that of M. de Munkaczy, who is 
painting the celebrated musician’s portrait, and 
whose striking sketch of his famous model orna- 
mented the programme of the evening’s entertain- 
ment. Before the concert began I had the oppor- 
tunity of having a chat with the Abbé, who spoke 
much of his early visits to London and of his 
approaching return there. He recalled with a 
smile the now distant time when he figured on the 
programmes of London concert rooms as‘ Master’ 
Liszt, and spoke of having played at Windsor 
before George IV. He laughed at the immensely 
long programme of the annual concerts of the late 
Sir Julius Benedict, which in his time used, he 
said, to be the events of the musical season in 
London; and he also referred to Mrs. Anderson, 
the pianiste, and to her husband, who was conductor 
of the Royal Band. It is forty years since the Abbé 
Liszt was last in England, but he has kept up his 
acquaintance with English music, and he referred 
with evident pleasure to Mr. Mackenzie, whom he 
knew in Florence, and in whose ‘Colomba’ he 
expressed a vivid interest. In appearance the Abbé 
is quite as distinguished as ever, with his long white 
hair flowing down to his collar, and with the 
piercingly bright eyes with which so many portraits 
have made the world familiar. He speaks French 
with the fluency of a Parisian, having passed, as 
he reminded some of us, his early years in France. 
He mentioned, indeed, that he had had to re-learn 
his German, and that he had originally written his 
book on the music of the gipsies in French. In 
spite of his’ seventy-five years he speaks with 
wonderful animation and fire, and is almost as 
erect as a young man. The concert arranged in 
his honour consisted of the Preludes for two pianos, 
suggested by Lamartine’s poetry, played by M. 
Saint Saéns and M. Diemer; an Hungarian 
rhapsody, dedicated to M. de Munkaczy; the fine 
offertory from the Coronation March of the King 
of Hungary, excellently played by M. Marsick; 
a violoncello solo, entitled ‘Consolation,’ by M. 
Birger; and two songs, rendered with infinite 
charm by Madame Conneau’s sympathetic voice. 
M. Faure also sang one of Gounod’s melodies, and, 
lastly, the hero of the evening sat down to the piano, 
playing first a composition of Schubert’s, arranged 
by himself, and then a fantasia of his own, wherein 
all his manifold power over his instrument came 
out to the fullest advantage. When one hears and 
sees the Abbé Liszt at the piano it is easy to 
understand the potent charm he has exercised all 
through his long life, from the time when he was 
an infant prodigy till to-day, when he has already 
passed the allotted span of human life. I had 
never before heard him, so that I have no point of 
comparison, and cannot say if he is as great as he 
ever was; but I can declare that he moved his 
audience as I have rarely seen one moved. You 
thought but little of the mechanical means employed, 
so deeply were you impressed by the Abbé’s mani- 


fest idea of bringing out the very soul of the music 
which he interpreted. It was a very grand per- 
formancé, which none of those who heard it will 
ever forget.” 


Qe 


UNITED RICHARD WAGNER SOCIETY: 


The second meeting of this Society took place on 
March 16th, at Trinity College, Mandeville Place, 
when Mr. B. L. Mosely, LL.B., held a conference 
entitled “‘A Plain Statement of Richard Wagner's 
Art Principles.” Mr. Mosely commenced the 
evening’s proceedings with an intimation to those 
persons who consider a stage representation of one 
of Wagner's works all that is necessary in order that 
its full beauty and significance be recognised, that 
he, for one, took a different view. While admitting 
that the true test by which any work of art must 
stand or fall, is the effect which it produces upon the 
mind of man, Wagner’s works, more perhaps than 
those of many another genius, required, even from 
the cultivated artist, still more from the less pro- 
ficient amateur, long examination and the intimate 
acquaintance with the canons of art, before the 
earnest features of their true and inherent nobility 
fully revealed themselves. These art-canons Wagner 
himself always claimed as the foundation of his life- 
work, and he was content to abide by them. After 
some interesting remarks as to the relations which 
the arts bore to each other, and the province beyond 
which they, individually, could not travel, Wagner 
was shewn to have fused them all into one mighty 
fabric, i.e., his music-drama. To judge of the truth 
of this, the audience was urged to go to Bayreuth 
this summer, when “ Parsifal,”” and “ Tristan und 
Isolde” would be given in that well-nigh perfect 
manner, peculiar to the mountain-theatre which 
Wagner built there. The lecturer then passed on 
to a consideration of the Greek tragedy, its 
influence on the Wagnerian tragedy, for all the 
Bayreuth master’s works except ‘“ Die Meister- 
singer,” were tragedies. Like A®scluylus and 
Sophocles, Wagner took, in the myth, eternal types 
of humanity freed from every local or accidental 
association, for artistic translation. _His view of 
the work with its interminable misery and un- 
fathom mystery. was, necessarily, a serious one, 
but it would be hazardous, and even illogical, to 
affirm from the tenor and spiritual meaning of his 
music-dramas, that he was a pessimist. He was 
undoubtedly influenced by the metaphysical 
philosophy of Arthur Schopenhauer, notably that 
incorporated in his opus magnus Die Welt also 
Wille and Vorstellung,” but years before he 
encountered that work his thought had, probably, 
drawn its own deductions upon more or less 
parallel lines to that of the Frankfort philosopher. 
Still, his works, with the exception of ‘‘ Lohengrin, 
and “Tristan und Isolde,” could not be said to be 
pessimistic in the sense of any didactic announce- 
ment that the destiny of man is but its own 
martyrdom, for in such a work as the “ Nibelungen, 
which to a casual observation seems to sound the 
knell of all our fairest hopes and aspirations, the 
Northern Light which suffuses the sky as Brinn- 
hilde mounts the funeral pyre to be consumed with 
the body of Seigfried, heralds}a new dawn, the 
advent of a new religion, the reign of a universal 
and saving love. Aristotle’s well-known definition 
of tragedy was not given, but Shelley's words in the 
introduction to the ‘‘Cenci,” ‘the moral purpose 
aimed at in the highest spheres of drama, is the 





teaching of the human heart through its sympathies 
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and antipathies,”’ and those of Wagner, “the drama 
is the mirror in which mankind may see reflected 
its own humanity,"’ were quoted with marked effect. 
Wagner, the reforming musician, was lastly dealt 
with, and in these concluding remarks the abolition 
of the eight or sixteen bar rhythm, and the discovery 
of a new mode of tonal expression — organic, 
symmetrical — and, when performed with the 
dramatic poem of which it formed a _ musical 
comment, of such surpassing beauty and _ force, 
were dealt with. Gluck’s prophetic observations 
upon the opera and his tentative endeavours to 
redeem it, were not to be ignored, but compared 
with Wagner, Gluck’s utterance was said to be that 
of an infant, while, moreover—the heretical truth 
would out—even the great Beethoven himself must 
give way. Mr. Mosely’s remarks, which were of 
a very interesting nature and of considerable 
lucidity in expression, were followed by a discussion 
in which Messrs. Praeger, Jacques, Birdstingl, 
Millar and others joined.—The Artist. 
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A NEW PIANIST. 


A young pianist, Mr. Frederic Lamond, has lately 
been creating a great sensation in Berlin, Vienna, 
Leipzig, and other places. Mr. Lamond is only 
eighteen years of age, aud was born in Glasgow, and 
carly showed musical talents. He was in Germany 
for some time, studying with various masters, among 
others Von Bilow. 

Yesterday week at Prince’s Hall this new pianist 
gave a specimen of his powers to a large audience. 
His arduous labours commenced with Beethoven's 
C€ minor Sonata, op. 111; and the ease with which he 
overcame the great difficulties of that work showed 
his audience that this was no ordinary every-day 
pianoforte player. His rendering of the twenty-eight 
variations by Brahms on a theme of Paganini’s, 
which are difficult in the extreme, received a unani- 
mous recall. The next performance was five pieces 
by Chopin, after which came Schumann’s “ Etudes 
Symphoniques,” both of which were splendidly 
rendered. We fancy in places Mr. Lamond is 
rather too much inclined to use the loud pedal; 
however, he has the making of a Chopin player in 
him, and sooner or later he will be one, but it is not 
so yet. The performance, however, fully confirms all 
that has been said about Mr. Lamond’s powers as a 
pianist. The recital concluded with some selections 
of Liszt and Rubinstein, and a Romance composed 
by the player, and may on the whole, be pronounced 

complete success. 
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Miss Rosa Leo's matinée musicale passed off satisfac- 
torily at the Steinway Hall, on Monday, March and. 
The programme was a most interesting one, the con- 
tributors being: Mrs. Dyke, Miss Rosa Leo, Mr. Joseph 
Tapley, Mr. Herbert Thorndike. Violin, Mr. B. Carrodus. 
Violoncello, Mr. W. C. Hann. Accompanists, Mr. Lindsay 
Sloper, Mr. Charles Trew, Mr. Lionel Monckton and 
Miss Bessie Waugh, Miss Maud V. White accompanied 
several of her own songs. 


Liszr will be present at Herr Emil Bach’s Concert 
given in the composer's honour on April gth at St. James’ 
Hall. The vocalists will be Mr. and Mrs. Henschel and 
Miss Liza Lehmann. Signor Randegger will conduct. 


TuE next Royal Academy Students’ Concert takes place 
at St. James's Hall on April 16th. 





CONCERTS. 


Bow.—A concert was given on Thursday evening,. 
the 25th inst., at the Prisca Coborn Schools, Bow, 
in aid of the Organ Funds of Holy Trinity Church. 
The following ladies and gentlemen kindly gave 
their services, Miss Clara Dowle, Miss Grace Clare 
(Guildhall School of Music), Miss E. M. Richards,. 
Mr. J. Gilby, Mr. J. L. Berry, Mr. E. J. Bell, Mr. 
George Carter, and Mr. C. H. Elden, vocalists: 
Miss Adela Duckham (Guildhall School of Music), 
violin; Mr. L. W. Rihll, violoncello; Miss Carter, 
Miss J. Toyne, Mrs. J. H. Duckham, and Miss 
Adela Duckham, pianoforte ; organist and conductor 
Mr. J. C. Bishop. The concert was a most suc- 
cessful one, and encores were deservedly frequent. 
Amongst those specially favoured by the audience 
were Miss Clara Dowle, and Miss Adela Duckham, 
who only appeared in the second part of the pro- 
gramme, both having previously assisted at a 
concert at Stratford on the same evening. Miss 
Clara Dowle’s rendering of ‘‘ Poor Wandering One, 
was enthusiastically encored, and in response she 
gave “Waiting” (Millard), which was also well 
received. Miss Adela Duckham shewed the result 
of the admirable training she is receiving at the 
Guildhall School of Music, in the violin solo, 
“Romance and Bolero” (Dancla), and in the 
accompaniment on the pianoforte of Miss Dowle’s 
songs. 


Stratrorp.—At Stratford on Thursday evening, 
March 25th, a concert was given by Miss E. 
Golledge. The artistes being Miss Clara Dowle, 
Mr. R. Leng, Miss Woodmansee, Mr. Farrar, and 
Mr. Whiteman. Solo violin, Miss Adela Duckham 
(Guildhall School of Music). Pianoforte, Miss 
Wayman, Miss Golledge, Miss Adela Duckham, 
and Mr. John Scorah. Recitations by Mr. Alaric 
Burton. Miss Clara Dowle was encored after each 
of her songs. The part songs by Miss Wood- 
mansee and Messrs. Brewerton, Farrar, and 
Whiteman, were much applauded ; and some good 
pianoforte music was given. Miss Adela Duck- 
ham’s violin solos ‘*Scéne de Ballet” (De Beriot), 
and “Il Trovatore” (Singalée), were played in a 
remarkable manner for one so young, and being 
encored she repeated a part of ‘ I] Trovatore.’ 


Trinity CoLLtecr, Lonpon.—The following was 
the programme at the Students’ Invitation Concert, 
on Tuesday last:—Duet for two pianofortes, 
‘‘Rhapsodie Hongroise,” Miss Blanche St. Clair 
and Mr. Arthur L’Estrange, Benedict Exhibitioner, 
Turner Medallist (Liszt); song, ‘‘ Entreat me not to 
leave thee,” Miss Florence E. Smith (Gounod) ; 
pianoforte solo, ‘‘ Tarantelle in F Minor,” Miss May 
Brisley (Heller); Duets, ‘The Wanderer’s Night 
Song,” “‘ The Angels,” Miss S. J. Steel and Miss E. 
Tepper (Rubinstein); Song, ‘‘ At Vespers,” Mr. H. 
A. Hughes (Tosti) ; violin solos, Andante, Allegretto 
Master Edgar Kemp (Dancla); song, ‘Che faro 
senza Euridice,” Miss Marian Beard (Gluck); 
pianoforte solo, ‘‘Capriccioso in E,” Miss Blanche 
St. Clair (Mendelssohn); duet, “Io resto fra le 
lagrime,” Miss Marian Beard and Mr. H. A. Hughes 
(Donizetti) ; song,‘‘ My strength is spent "’ (Taming 
of the Shrew) Mrs. Lemman (Goetz); pianoforte solos, 
‘“‘ Two Musical Sketches,” Andante Cantabile, Presto 
Agitato, Mr. F. L. Dunkley, National prize winner 
(Mendelssohn); duet, ‘‘ Si t’adoro,” Miss Florence - 
Stoward and Mr. H. A. Hughes, Reeves Exhibi- 
tioner (Schira); song, ‘‘Serenade,” Miss Florence 
Stoward ‘(Braga); violin obbligato, Mr. A. Marsh; 
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pianoforte solo, ‘‘Orleans Sonata” (In _ prison) 
Adagio patetico (The End) Molto di passione, Miss 
Ettie Jones. (Bennett). Conductors, Mr. Frederick 
G. Cole, L.Mus. T.C.L., and Miss Kate Steel. 


EpINBURGH.—The nineteenth annual concert of 
the University Musical Society took place on 
Monday night, in the Music Hall, Edinburgh, before 
a large audience. Sir Herbert Oakeley, the presi- 
dent of the society, conducted, and the orchestra 
was led by Mr. Daly. With such an association as 
this the numbers are peculiarly liable to fluctuation, 
and on Monday the body of the chorus was smaller 
than usual, the most noticeable deficiency being in 
the second bass part. The choristers showed, on 
the whole, considerable proficiency and spirit. The 
concert opened with Oakeley’s ‘‘ Alma Mater”’ (Song 
of the University), which, particularly in the unison 
passages, was effectively and spiritedly sung. The 
next choral number was an arrangement of Beet- 
hoven’s noble ‘“ Die Ehre Gottes,’”’ which is 
eminently suited for harmonic treatment, and 
sounded very impressive. The chorus from 
Marschner’s ‘*Der Vampyr” is also an excellent 
piece of music. A new choral song by the President 
appeared in the second part—a setting of verses by 
the seventeenth century poet William Browne— 
which is treated in a broadly flowing way, well 
adapted for a male chorus, while the scoring for 
orchestra is most interesting, varied and refined. 
It was received with great favour, and had to be 
repeated. Two choruses of a humorous character 
were appropriately bracketed — Haydn’s comical 
serenade, and the President’s effective arrangement 
of “Duncan Gray.” Calcott’s Glee “The Red 
Cross Knigh,” which has also figured before in the 
society’s programmes, was steadily given, with solos 
by Mr. Barlow, Mr. Guthrie, and Mr. Hayward, 
well sustained, and was followed by the operatic 
chorus from Verdi's ‘‘1 Lonbardi,” characteristically, 
melodious, and pleasing, and forming a brilliant con- 
clusion to the vocal part of the programme. Dr. 
Sneddon’s serviceable and telling voice was very 
effective in his song, ‘‘ Will ye go to the Indies, my 
Mary?” a setting of Burns’s verses by Prof. Oakeley, 
in which the tender grace and sinplicity of the words 
are remarkably well caught, and was deservedly 
recalled, when he added another very agreeable 
song, ‘* A Good Night.” The society are fortunnte 
also in possessing so fine a tenor vocalist as Mr. A. 
E. Barlow, who gave that excellent English song, 
‘** Phyllis is my only joy,’ with the greatest feeling 
and delightful facility. He had a unanimous recall. 
We have heard Mr. Guthrie in better voice, but he 
put much feeling and taste into his song, a setting of 
‘‘Mary Morison” by Mr. R. F. MacEwen, who 
accompanied it himself. In itself the song is most 
pleasing, and shows a faculty of melody and an 
amount of taste highly creditable to the composer. 
Being encored Mr. Guthrie added Hatton's ‘ To 
Anthea.” Mr. MacEwen also appeared as solo 
pianist with Schumann’s well-known ‘“ Traumerei,” 
and the second of the same writer’s Fantasiestucke, 
entitled “ Aufschwung,” in the latter of which 
especially he approved himself the highly finished 
executant of an exacting piece, both as regards 
manipulation and intelligence of conception. Being 
encored he added Liszt’s Transcription of Schubert’s 
‘‘Am*Meere.” Besides supplying the accompani- 
ments to the choral work, the orchestra gave three 
well-known overtures — Handel's ‘ Occasional,” 
Rossini’s *‘Gazza Ladra,”’ and Auber’s “ Masani- 
ello.” There was some little uncertainty in the first, 

hich, however, is an effective piece, which should 





be more frequently heard from an orchestra here. 
The other two went excellently and with great ani- 
mation and brilliance, and contributed much to the 
attraction of the concert. 


Leeps.—Mr. Edgar Haddock gave his tenth and 
last ‘“* Musical Evening” of the present series on 
Friday, March 26, which day being the anniversary 
of the death of Beethoven, the first part of the concert 
was devoted to a selection from his works. The 
pianist was Fraulein Marie Kranse, and the pleasing 
recollections of former visits ensured for this promis- 
ing young artiste a hearty welcome. The programme 
was as follows:—Pianoforte, Fraulein Krause ; 
violin, Mr. Edgar Haddock; grand sonata in G 
major, op. 96 (for pianoforte and violin) ; violin solo, 
romance in G major, op. 40; pianoforte solo, sonata 
in D major, op. 28 (the pastoral); violin solo, con- 
cerstuck in G minor, De Beriot; pianoforte solo, 
aria, Pergolesi; moment musical, Schubert; valse 
in A flat, Chopin; sonata in D major (for pianoforte 
and violin), Mozart. Accompanist, Mr. S. Liddle, 
F.C.O. 


a 


ORGAN NEWS 


EpinspurGu. —In recognition of the successful 
annual concert of the Edinburgh University Musical 
Society, a special recital with vocal and instrumental 
music was given on Saturday evening last, to 
members of the University Musical Society and 
their friends by Professor Sir Herbert Oakeley. 
The following was the programme :— 

Largo i ia Xerxes sit ant 

Choruses “ Hail, Judea, happy land!” (** Judas”) 
“May no rash intruder” (‘ Night-;Handel. 
ingale” Chorus,‘*Solomon” ... 

Aria, adapted to “ Lord remember David ” 


Andante ... Symphony in G, No 7 Haydn. 


| (a) Air, with five variation. - Beethoven. 


(b) Tempo di menuetto 
Moment Musical, in A flat, Op. 94, No.2 ... 
Song ‘Happy Hours” 


(4) Minuet from Quartet No. 4. 
(b) Adagio from Op. 12 


Gavotte 6th Violoncello Sonata Bach. 
Scottish songs (a) ‘* Will ye go to the Indies, my Mary ?” 
(b) “Auld Lang Syne” 

The selection contained pieces eminently cal- 
culated to bring out those effects for which the 
University organ is so justly celebrated, and its 
varied gradations of tone, from the softest whisper- 
ings to the roar of a thunderstorm, were never more 
striking. Illustrations of these contrasts were given 
in Handel’s two choruses, the second being well 
received. In the opening ‘ Largo,” which has been 
frequent introduced at orchestral concerts, the rich 
and mellow diapason tone of the instrument was 
conspicuous. But the piece which took most with 
the audience was Pleyel’s popular Adagio, which 
was, as usual, encored and repeated. Two solos 
were sung by Miss Hibbert Ware, whose remarkably 
sweet voice and musician-like feeling caused a 
unanimous redemand of ‘‘ Happy Hours.” The 
Scottish song (a) was excellently rendered by Mr. 
Guthrie, and also encored, when he sang in equally 
cultured style another of the Professor’s songs, 
‘Flow down, cold rivulet ;*’ and his fine voice was 
heard to great advantage in one of the solo verses of 
** Auld Lang Syne,” other two verses of which were 
taken by Miss Hibbert Ware and by Mr. J. O. 
Sinclair, the students and audience joining heartily 
in the chorus—a great feature in this recital, which 
js understood to be the last of the session. 


Septette ... 


Schubert. 
Oakeley. 


Pleyel. 
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THE SOCIETY OF ARTS—PRACTICAL 


ot cesta IN VocaL AND INSTRUMENTAL MusICc 
wul commence on Monday, the 24th May, 1886. Par- 
ticulars can be obtained on application to the Secretary. 


H. TRUEMAN WOOD, 
Society’s House, _— 
John Street, Adelphi, London, W.C. 


SPECIALLY ADAPTED FOR MUSICAL STUDENTS. 
New Edition, Roy. 8vo., Price 28s. 
ON the SENSATIONS of TONE as a 
PHYSIOLOGICAL BASIS FOR THE THEORY 
OF MUSIC. 


a, HERMANN L.. F. HELMHOLTZ, M.D., Foreign 
Ac mber of the Royal Societies ot London and Edinburgh, 
Professor of Physics in the University of Berlin. Second 
English Edition, Translated, thoroughly revised, and 
corrected, rendered conformable to the Fourth (and last) 
German Edition of 1877; with numerous additional Notes 
and a new additional Appendix, bringing down informa- 
tion to 1885, and specially adapted to the use of Musical 
ey By ALEXANDER J. ELLIS, B.A., F.R.S., 
hv my “She anak Scholar of Trinity College, Cam- 
x 98 Figures engrav 
Passages in Musical re a ee 


me The franslator has, in conjunction with Professor 
*LMHOLTZ, produced a work which should, and soon must, 


be on the shelves of every physicist, mathematician, and 
scientific musician in the kingdom.”— Knowledge. 

Lal ce © , ; 
= is hardly too much to say that this volume far exceeds 
n value any and every similar work.""—Orchestra. 


or : “aw 
iat most important contribution to the science of music 
“fh has at any period been received from a single s _— 
Musical Standard. —— 
» It = unnecessary for us to say that this famous book will 
e welcomed alike by the physicist, the acoustician, and the 
—— a It is one of the most original works of the second 
ialf of this century.""—Quarterly Fournal of Science. 


Lonpon: LONGMANS, GREEN & Co. 


Price One Shilling ; Cloth 1/6. 


THE TAXATION OF GROUND RENTS. 





Read HENRY GEORGE’S 
Celebrated Work. 


“PROGRESS AND POVERTY.” 


Unabridged, and Revised by the Author. 





WILLIAM REEVES, 185, FLEET STREET, E.C. 


MONTHLY Price TWOPENCE (by post 24) 


THE FIDDLER. 


Contents for March 15. 


VIOLIN NOTES. By Ole Bull. 
LADY VIOLINISTS. 
THE FIDDLE IN COURT. 
SIAMESE FIDDLES, 
FIDDLERS OF THE OLDEN TIME. 


(ARCANGELO CORELLI). 


Subscription 2/6 per annum. 
LONDON: W. REEVES, 185 Freer Srreet, E.C. 








HOW TO PLAY THE FIDDLE. 
A Really Valuable Help to Learners.* 


By H. W. & G. GRESSWELL. 
One Shilling Everywhere. 
FIELD & TUER, THE LEADENHALL Press, E.C. 


RGANIST anp CHOIR MASTER WANTED for 


St. Andrew’s Church, Derby, by June 24th. Full Choral Service. 
£60. Apply with Testimonials to Rev. R. Hey. 





OVELLO’S ORATORIOS and OPERAS mostly in 


cloth, very good order, for sale at half published price, also some of 
Boosey’s Operas at same rate.—Address by post, A. N.M, 14, Milton Road, 
Herne Hill, S.W. 





De BRINSMEAD AND SONS' PIANO ; 

Entirely New Construction throughout, including the Patent Tone 
Sustaining Pedal, possessing all the charming and admirable qualities most 
esteemed by the musical profession. 


JOHN BRINSMEAD AND SONS, PIANOFORTE MANUFACTURERS 
18, 20, and 22, Wigmore Street, London, W. _ Illustrations, Descriptive 
Pamphlets, and Price Lists post free. 





O COMPOSERS.—LYRICS for SONGS written in 


all styles. Appty to LEWIS VANE, care ot H. ELLLIOT LATH 
GRANGE, GUERNSEY. 





O SELL MUSICAL INSTRUMENTS of every description, also 
Libraries of Music, Music Plates and Copyrights, Stocks-in-Trade, &c. 

Sale devoted exclusively to this class of property) every month, single 
instruments inserted. Consignments received at any time.—PUTTICK and 
SIMPSON, 47, Leicester Square, London, W.C.—(Established, 1794.) 





Price 2/- post free; cloth 3/6. 
REEVES' 
MUSICAL DIRECTORY of Great Britain and 


Ireland—Professions and Trades, &c. 
Lonpon, W. REEVES, FLEET STREET, E.C. 


LD MUSIC! CATALOGUE OF A COLLECTION OF 
Music by approved composers, words by Rev. W. Becher, 
Prebendary of SouTHWELL Notts. (Byron's friend), can be had 
by sending visiting card, or six stamps, to FRANK MuRRAyY, 
Murray House, Derby. NB. LARGE PAPER (only 25 printed), 
2s. 6d. 


a Ri Published. Price ts. 6d. net. 
PURPLE HEATHER. 
Rustic Dance for Piano. 
ComposEp BY A. B. LINFORD. 


Lonpon: F. PITMAN, 20, & 21, PATERNOSTER Row, E.C, 
Or AuTHOR, WoOMBWELL, NEAR BARNSLEY. 








Now Ready, with Portrait, crown, 6s. 


LIFE of JOHN HULLAH, LL.D. 
BY HIS WIFE. 


LONDON: Lonomans, GREEN & Co. 


Be Orchestra ; 


MUSICAL REVIEW. 
Musical, Educational, Dramatic, & Literary. 
ONE PENNY-WEEKLY. 








SUBSCRIPTIONS. s. d. 
12 months ooo ese 6 6 
6 months $3 
1 8 


3 months eee 


Remittances to be sent to WILLIAM REEVES, 185, P¥eet 
Street, London. 








OUT AND ABOUT. 


On Wednesday week Miss Fanny Davies played 
to a large audience at the recital which she gave in 
Princes’ Hall. The selection of pieces gave scope 
for a tull display of her talents. Miss Davies has 
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made great progress in popular esteem since her 
appearance at the Crystal Palace last autumn, and 
she now holds a position of which any artist might 
be proud—especially because it has been won by 
pure force of talent. Her efforts on Wednesday 
week were not limited to any special school, but 
comprised works by Bach, Scarlatti, Beethoven, 
Schumann, Mendelssohn, Chopin, and Rubinstein. 
The success of the young artist was very marked in 
Beethoven’s sonata in A, Op. 101, and Schumann’s 
“‘Carnaval.”’ Her performance of these difficult 
compositions evoked deserved and cordial expres- 
sions of delight. Another largely attended recital 
was that given in the same hall by Miss Agnes 
Zimmermann on Thursday week. It was a strange 
coincidence, that her programme should commence 
with the same Beethoven sonata as Miss Davies had 
played the day before. Miss Zimmermann was 
heard to the greatest advantage in a group of pieces 
by Bach, Graun, Gluck, Rameau, and Scarlatti. 
Ina final batch of pieces by composers of to-day 
Miss Zimmermann included a graceful ‘ Spring 
Melody” from her own pen, which created so 
favourable an impression that it had to be 
repeated. 


—. 


The choir of St. Anne’s, Soho, was to have sung 
before the Queen at Windsor Castle on Thursday 
week, but in consequence of the prolongation of her 
Majesty’s stay in London the concert was 
postponed. It has now been arranged to take place 
on April 6th. 





Paris correspondents have not been unanimous in 
their reports as to Liszt's ability to use his hands. 
One stated that he was suffering from rheumatic 
- in the fingers, and that it would be immpossible 
or him to play the piano. Another correspondent 
gave an account of a private soirée at which the 
great player had been prevailed upon to perform, 
and described his mastery of the keyboard in 
glowing terms. The latter of the two—the corres- 
pondent of the Daily Telegrabh—is not given to 
vapouring, and is no doubt right. 





Once more the air is filled with rumours concern- 
ing Italian Opera. We are to have two, if not three 
seasons before the end of July. The fiasco at Her 
Majesty’s has only acted as an incentive. Much is 
contemplated, little settled, and less still likely to 
take place. There are several in the field. On one 
hand we hear of a season at Covent Garden in 
which Madame Albani, and Signor Gayarre are to 
be the leading lights. On the other, of a series of 
representations, at twelve of which Madame 
Christine Nilsson is engaged to.sing in ‘ Fidelio,” 
‘‘ Lohengrin,”’ “‘ Les Huguenots,” ‘‘ Faust,” ‘* Mefis- 
tofele,’ and ‘Gioconda,” appearing twice in 
each opera. Furthermore there is Mr. Mapleson, 
who turns a longing eye towards London. We 
may have another gasp from this moribund Italian 
Opera, after all! 





It is Mr. Joseph Pierpoint, not Mr. Bantock 
Pierpoint, who is engaged for the tenor yvéle in 
‘‘ Frivoli,” the comic opera to be produced at Drury 
Lane this summer. 


A burlesque of ‘ Lurline”’ is in rehearsal at the 
Avenue Theatre, and will probably replace ‘‘ Kenil- 
worth” before the end of April. 





Madame Pauline Lucca has recovered, and made 


. 





her ventyvée in **Carmen” at Vienna. Miss Van 
Zandt, who has also been seriously ill, is better. 


The next practical examination in vocal and 
instrumental music in London in connection with 
the Society of Arts will be held by Mr. W. A. 
Barrett, Mus.Bac., Oxon, at the House of the 
Society of Arts, 18, John Street, Adelphi, W.C., 
during the week commencing Monday, May 24th, 
1886. Full particulars can be obtained on applica- 
tion to the secretary at that address. We recom- 
mend young musicians to obtain one of the Society 
of Arts certificates, which will stand them in good 
stead as a proof of solid work done. 


In view of the approaching ‘ Colonial and Indian 
Exhibition’ at South Kensington, Mr. Frederick 
Pitman of Paternoster Row, E.C., is issuing two 
few waltzes by Leonard Gautier, the composer of 
the well-known ‘Inventories’? Waltz, which was 
played with great success at the recent Exhibition. 
The names of these two waltzes which will be 
artistically and appropriately illustrated are ‘‘ The 
Colonies” and ‘‘ The Indies.” 


Madame Schumann's visit, unexpected as it was, 
has caused a flutter of pleasurable excitement 
among amateurs. We were not to have Piatti, we 
were not to have Madame Schumann; we have 
both. Truly habitués of the Pops ought to be very 
happy. ‘Their favourite artistic combination is once 
more complete. For a change Mr. Chappell gave 
his Saturday patrons |jthe privilege of offering 
the first cheers of welcome to one of their most 
popular idols. They were not slow to avail them- 
selves of the opportunity. They crammed St. 
James’s Hall last Saturday afternoon, and received 
Madame Schumarn with acclamations which were 
continued long after she had seated herself at the 





piano. She was only down to play a sonata 
Beethoven’s ‘Les Adieux, L’Absence, et Le 
Retour,” as she did not care to take part in any 


congerted works at the first concert at which she 
appears. But, although the distinguished pianiste 
may feel less confidence in her powers than hereto- 
fore, there is not the slightest evidence that they are 
on the wane. Her touch was never more firm or 
sure, that wonderful tone of hers was never fuller 
than on Saturday. From every artistic standpoint 
her interpretation of the sonata was as noble and 
perfect as lovers of Beethoven may hope to hear it. 
Again and again did the audience recall Madame 
Schumann, handing up baskets of flowers from the 
stalls and throwing nosegays at her in true 
Continental fashion from the orchestra. At last she 
consented to play another piece, choosing for the 
purpose one of her gifted husband’s sketches (studies 
really), which she gave with an exquisite grace that 
drew forth more thunders of applause. Clara 
Schumann is still a name to conjure with. 





Yesterday Liszt came from Paris. Receptions in 
honour of the illustrious visitor will be given by his 
host, Mr. Henry Littleton, to-day at Sydenham; and 
by his pupil, Mr. Walter Bache, at the Grosvenor 
Gallery next Thursday. 





Mr. Henry Leslie announces two concerts at St. 
James's Hall on Wednesday, April 14, and Thurs- 
day, May 27, at which his choir will appear. At the 
first concert will be performed, in memory of Joseph 
Maas (who made his début in London at one of the 
Henry Leslie Concerts), ‘A Singer’s Requiem,” 
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expressly written by Dr. ]. F. Bridge, of Westminster 
\bbey. The opening phrase of this four-part song 
is taken from Rossini’s **Cujus animan,” the last 
solo sung in public by Mr. Maas. 


MEYERBEER. 


Dr. Spark writes as follows in The Yorkshire 
Post: 

‘| first met this illustrious composer, and was 
introduced to him, at one of the famous concerts of 
‘The Musical Union,’ conducted so ably for many 
vears by Paofessor Ella, in 1855, at Willis’s Rooms 
in London. We sat together, and, at the conclusion 
of each movement of Beethoven's lovely first trio in 
IS flat for pianoforte, violin, and violoncello, com- 
pared notes, and, as | was the junior by a great 
many years, | naturally listened respectfully to the 
observations of my distinguished, experienced, and 
learned neighbour. 

At the conclusion of the piece I exclaimed, ‘Oh! 
sir, is that not lovely, divine music?’ ‘It is,’ he 
uttered quickly, ‘it is indeed charmin ; so fresh, so 
venial, and so beautiful.’ 

‘Do you remember,’ | said, ‘the story of the first 
performance of that trio?’ ‘No,’ said Meyerbeer, 
‘but I shall be pleased to hear it, and as I don’t care 
much about this next piano solo we will adjourn 
to the anteroom, and you can there tell me all about 
it.” 

‘It is not long, but very interesting,’ I said. 

‘ Beethoven was scarcely sixteen years of age, and 
having been invited to the house of Madame Von 
Breuning (the widow of a Privy Councillor), in the 
Miinster Platz, in Bonn, where he would meet, he 
was told, Capelmeister Franz Ries, several members 
of the elector’s orchestra, the brothers Andreas and 
Bernhardt Romberg (celebrated performers on the 
violin and violoncello), and other artistes, he had 
resolved, at the suggestion oi his student friend, 
Wegeler to produce a trio without divulging* the 
name of the composer. The copies were forth- 
coming, and after a song from the lovely young 
Fraulein Jeanette Von Honrath, Cologne—Beet- 
hoven’s first love—Count Waldstein (who was in 
the secret) said to the musical gentlemen—‘ Our 
kind hostess informed me of your presence in her 
cirole this evening. Now I have just received a 
trio which has been much recommended to me, and 
upon finding this assemblage of talent, I cannot 
express to you what satisfaction it would afford me, 
and | believe yourselves likewise, were you to give 
this work a trial.’ 

‘rom all sides sounded an affirmative, mingled 
with inquiries as to the name of the composer, and 
whispered surmises that the Count, who was known 
to be an excellent musician, had perhaps himself 
produced the work. 

‘I propose,’ said Waldstein, ‘that we put aside 
for the present the question of the composer, and 
proceed to the music; we may then perhaps be 
able to discover the artist, through his work.’ 

This suggestion was agreed to unanimously. The 
Count then suggested the two Rombergs and young 
Beethoven to give it the trial, and, although playing 
prima vista, led off with both precision and expression, 
producing a decided and most favourable effect upon 
the audience. The scherzo especially astonished 
them with its original form and general vigour. 

A full meed of praise was heartily bestowed upon 
the unknown composer. 





‘Well, 
Wegeler. 

‘It cannot be Haydn; it is too passionate,’ said 
the elder Romberg. 

‘ Neither is it by Mozart,’ added his brother Bern- 
hardt; ‘some gloomy passages and eccentricities 
prevent it from being his.’ 

‘At all events,’ said Ries, ‘it is by a man who 
thoroughly understands his work.’ 

‘Sir Count, step forth from your modest obscurity,’ 
said Madame Breuning playfully, turning to the 
Chevalier. 

‘I will indeed expound the riddle,” rejoined the 
Count. ‘The composer of this trio is young Ludwig 
van Beethoven !’ 

Upon the faces of all present the most undisguised 
astonishment was perceptible. The musicians 
looked as if something had fallen from the clouds. 
To the first expressions of surprise succeeded a 
general congratulation of the talented boy, given 
with intense heartiness by all present. ‘This,’ I 
said to Meyerbeer, ‘if I read and remember aright, 
was Beethoven's first triumph as a composer, and 
he went home to his humble dwelling that night 
filled with tumultuous joy and undefinable hopes.’ 

‘Tkat’s a very pretty story about the lovely trio 
we heard just now, and I thank you,’ said Meyer- 
beer, with a graceful bow, ‘for relating it to me. 
And now we will return to the concert-room, and 
listen to Mendelssohn’s beautiful Canzonetta in G 
minor, which I heard played for the first time in 
Berlin a short time ago.’ ”’ 


and by what master is it?” asked 


—_—_Oo—— 


DR. FRANZ LISZT’S PREVIOUS VISITS 
TO ENGLAND. 


(Continued from page 622). 


SECOND GRAND CONCERT. 
THEATRE ROYAL MANCHESTER. 





Monday, June 20, 1825. 





A NEW GRAND OVERTURE, 
Composed by the celebrated 
MASTER LISZT, 
Will be performed (for the First Time in Public) by the 
Full Orchestra. 
MASTER BANKS, 
(Only Nine Years Old), Pupil of Messrs. Ward and 
Andrews, 


Having received the most decided Marks of Approbation 
at the Frst Concert, on Thursday Evening last, will have 
the honour of LeEap1NG, on the Vio in, the favourite 


Overture to Tancredi, composed by Rossini. 
Mr. BROADHURST will (by particular desire) sing 
“JOHN ANDERSON MY Jo.” 
And several of his most Popular Ballads. 
AIR, with Grand Variations by Herz, will be performed 
on the Grand Piano Forte by 
MASTER LISZT. 


Who will likewise perform an EXTEMPORE FAN- 
TASIA, and respectfully request Two Written Theme 


from any of the Audience, upon which he will play his 
Variations. 


Glee, ‘‘ Hark the Curfew’s Solemn Sound,” accompanied 
on the Harp by Mr. T. Horasin. 


The admired Hunting Chorus from Der Freischiitz, 
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With the Orchestral Accompaniments. 
A GRAND QUINTETTE, composed by Ries, will be 
peformed by Master LISZT, and Messrs. Cudmore, 
E. Sudlow, Sudlow and Hilt. 








PRINCIPAL PERFORMERS. 

MASTER LISZT (only Twelve Years of age), allowed 
to be the greatest Piano Forte Player of the present day, 
Miss SYMONDS (from the Nobility’s Concert). 
MASTER BANKS (only Nine Years old), Pupil of 
Messsrs. Ward and Andrews. 

Mr. BROADHURST. 

Messrs. ROYLANCE, BENNETT, & ISHERWOOD’ 


Mr. CUDMORE 
PRINCIPAL SECOND VIOLIN. Mr. A. WARD 


Mr. R. ANDREWS* will preside at the Granp PIANo 
FORTE. 
The Orchestra will be numerous and complete. 


LEADER. . 








Tickets and Places may be had of Mr. Evanp, at the Box 
Office on Saturday and Monday next, from Eleven to Two 
o’Clock each day. 


The Doors to be opened at Srx o’Clock, and the Perfor- 
mance to commence precisely at SEVEN. 


Boxes, 5s.—Upper Boxes, 4s.—Pit, 3s.—Gallery, 2s. 
Bills, containing the words, will be given at the Doors of the 
Theatre, on the Evening of Performance. 


When Liszt returned to London, George IV: 
again honoured him by requesting him for the second 
time to come to Windsor Castle, and according to 
Fraulein Ramann, “The king was so delighted 
that he honoured the young virtuoso by being 
present at a concert, which the later gave at the 
Drury Lane Theatre, on which occasion his 
Majesty even commanded the repetition of a piece.” 

Fraulein Ramann concludes her notice of Liszt’s. 
stay in London in 1825, with the following interest- 
ing paragraph :— 


“On the whole this stay in London was short, yet 
young Liszt took away with him one of those great and 
not easily effaceable impressions which many a composer 
besides himself has here received, and the spiritual traces 
of which have often appeared later, though in quite a 
different form, in some as angel-choirs, in others as 
children’s choruses. In St Paul’s Cathedral he heard one 
of those juvenile choirs, the cultivation ot which is a 
speciality of English popular education, and which con- 
sisting of seven or eight thousand children, and often 
more (scholars of Free Schools) sing sacred songs with one 
voice. The composers of the ‘Creation’ and of ‘ Paul,’ 
even the representative of the French musical romance— 
Haydn, Mendelssohn, Berlioz, on hearing such choirs in 
the same cathedral, were seized with, nay, overflowed 
with, astonishment, and emotion. So it was with young 
Liszt, who till then had heard all that art could bring 
forth of splendid performances, but such affecting simpli- 
city and such acrescendo, never. The latter effect was 
not produced by,a deeper respiration; but some of the 
youthful choristers were silent at first, and then fell in 
with the others from measure to measure, or from strophe 
to strophe, thus producing a much greater effect than the 
method adopted on the continent, where the voices are 
made to swell gradually. The peculiar ring of children’s 
voices in such masses in the immense spaces of St. Paul's 
aftected him deeply, and for several days afterwards he 
was serious and absorbed.” 


Soon after this episode, Liszt hastened back to 
Paris, where a one-act comic opera of his, entitled 


, OA ies sscuciacbes 
*One of the promoters. of these concerts, Mr. R° 
Andrews, who claims to be nine years older than the Abbé 
Liszt, is still living in his native town, Manchester. He 
was for over half-a-century a respected professor there, 
and he has also made himself known as the composer of 
many charming vocal and instrumental productions. 





Don Sanche, ou le Chateau d’ Amour, was about to be 
performed on the stage of the grand opera. But it 
subsequently proved a failure, and was withdrawn 
after the second performance. Notwithstanding 
this, however, he remained in the French capital, 
nd commenced to study counterpoint under Reicha’s 
tuition. Two years afterwards, he determined to 
return to England, and again resume the career of a 
virtuoso. But this time, although he was only 
fifteen or sixteen years old at the most, his friends 
did not consider him a boy any more. The account 
in the Harmonicon of his second reappearance that 
season before the British public, and first appear- 
ance before the critical audience of the Philharmonic 
Society concerts, show that they were not mistaken 
in considering him already a mature artist :— 


“The Mr. Liszt of the present day is the Master Liszt of 
two years ago. As a boy he was wonderful, and in his 
progress towards manhood he does not disappoint the 
expectations formed of him in his youth. He chose, for 
this occasion, one of the most masterly, original, and, at 
the same time, most pleasing of Hummel’s compositions, 
his concerto in B minor, which he executed with a correct- 
ness, ease, and effect that obtained for him not only the 
approbation of the amateurs, but of the real connoisseurs, 
—of the most able and impartial-judging professors in 
the room. The only drawback to this piece and the 
manner of executing it, was a passage of notes running up 
and down the scale, which, though much too long in itself, 
Mr. Liszt prolonged by repetitions that were his own, if 
we are not much mistaken. This, however, was a trifling 
tault, and fully redeemed by the indisputable merit of the 
performance, taken asa whole. The applause he received 
was loud and continued.” 


This year Liszt's appearances in public, were more 
frequent than before. He seems to have made his 
first bow on the 21st of May, at Mr. Oury’s first 
matinée musicale (of the season), which took place at 
the concert giver’s residence, 15, Wigmore Street, 
Cavendish Square. In the evening he played at 
the Philharmonic Society’s concert. On the 25th, 
he appeared at Mori (the violinist) concert, in the 
Argylle Rooms. Three days after Mr. Oury gave 
another matinée, and Liszt was again one of the 
performers. His next appearance was at Madame 
Pasta, the famous singer’s concert, on the 2nd of 
a which took place at Covent Garden Theatre. 

n the evening (the same day), he went to the anni- 
versary dinner of the Royal Society of Musicians, 
and played during the evening, with Mori, a fantasia 
for violin and pianoforte on Rossini’s Semiramide. 
On the 4th Liszt played the third and last time at 
Mr. Oury’s matinée. The next day, Braham, the 
great English tenor, gave a dramatic and musical 
entertainment at Drury Lane Theatre, and Liszt 
played between the parts, with a prodigy on the 
flute, Carlo Minasi (who subsequently became in 
London, a well-known performer and composer of 
innumerable pieces for his instrument) Moscheles 
Fall of Paris. Liszt's next appearance on the 8th, 
in the afternoon, was again at a dramatic and 
musical entertainment given at Drury Lane Theatre. 
This time it was for the benefit of the celebrated 
ballad singer and actress, Miss Stephens (who 
subsequently became the Countess of Essex). In 
the evening (the same day), he appeared at Boscha, 
the famous harpist’s concert. He gave a concert of 
his own the next day, at the Argylle Rooms, and 
Moscheles, who was present, writes in his diary: 
“Franz Liszt’s playing surpasses everything yet 
heard, in power and vanquishing of difficulties.” On 
the 14th, he appeared at Huerta, the guitarist s 
concert. The next day, he went to the New 


Musical Fund Dinner, and during the evening, played 
as a compliment to the Englishment present, an 
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improvisatoire on God save the Queen (the King) and 
Rule Britania. He played for the last time in 1827, 


= the 22nd, at Messrs. Labarre (the harpist) and 
oignie, concert, and a few days after, he left for the 
continent. 
(To be continued). 
— Oo ———_— 
WORDS FOR MUSIC. 


COMRADES, TO ARMS! 
rue bugle sounds across the plain, 
rhe enemy is near, 
gut England's sons are at the guns, 
a While echoes cheer an cheer ! 
They only wait the word to charge, 
_And, ‘mid the cannon’s thunder, 
rhey’ll forward ride, and swift divide 
The foeman’s ranks asunder! 
Comrades, to arms! 
The bugle now is sounding ! 
Comrades, to arms! 
For Country, Queen, and Fame ! 
Comrades to arms! 
Let valour be redounding, 
lor ever, and for ever 
To Great England’s mighty name! 
rhe order, ‘‘ Charge!” has sounded, 
At whirlwind speed we fly, 
To meet the foe, and lay them low,— 
We can but win or die! 
is the same old legend, 
Of many a hard-fought field, 
hat Englishmen tho’ one to ten, 
Were never known to yield! 
Comrades, to arms! 
The bugle now is sounding! 
Comrades, to arms! 
For Country, Queen and Fame! 
Comrades, to arms! 
Let valour be redounding, 
lor ever, and for ever 
To great England’s mighty name 


The fight is o’er, and all around 
The ruddy camp-fires burn ; 
But many, full of life at morn, 
Will nevermore ‘return ! 
A soldier's death they bravely chose, 
A death enlink’d with glory, 
And dear their fame is held by those 
Who live to tell the story ! 
Comrades, to arms ! 
The bugle now is sounding ! 
Comrades to arms! 
For Couutry, Oneen. and Fame ! 
Comrades, to arms ! 
Let valour be redounding, 
lor ever, and for ever 
To great England’s mighty name ! 
EDWARD OXENFORB. 
[The above words are copyright. Musical composers 
desiring to use them may have full particulars concern- 
ing them by applying to the publisher, W. REEVEs, 
185, Fleet Street. | 
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SERVICE LISTS. 
FOURTH SUNDAY IN LENT. 
LONDON. 
Sr. James's Private Episcopat CHAPEL, SoUTHWARK.— 
Morning. Introit, ‘* Daughters of Zion’ (Mendelssohn). 
Communion Service, Plain Song. Offertory, “It is 


finished" (Haydn). Even. Service (King in F). Anthem, 
Part Il of Stainer’s ** St. Mary Magdalen.” 


Sr. _ SEPULCHRE's, Hotporn, E.C.—Morn. Service, 
Benedicite (Best in C). Benedictus (Dykes in F). 


* 


Anthem, “Lord for thy Tender” (Farrant). Kyrie and 
Credo (Lott in F). Even. Service, Magnificat and Nunc 
| Dimittis (Cooke in G). Anthem, “Comfort the soul ° 
| (Crotch). 

Edwin M. Lott, Mus.Doc., 
| Organist and Director of the Choir. 
| 


St. ALPHAGE, Lonpon Watt.—Morn. Service, Bene- 
dicite (Stainer, Winn, and Walker). Benedictus (Turle 
in F). Introit, “ Alleluia! Sing to Jesus” (S. S. Wesley). 
Kyrie Eleison (Gater in F, Dublin Collection). Even. 
| Service, Magnificat and Nunc Dimittis (Tours in B flat). 
| Hymn, “ As now the suns declining ray’s ” (A. and M., 13)- 
| 





Arthur C. Tattersall, 
Organist and Director of the Choir. 


[COUNTRY. 
| 
CHESTER CATHEDRAL.—Morn. Service, Benedicite 
(Best). Benedictus (Calkin in B flat). Anthem, “The 


Lord hath been mindful” (Wesley). Communion Service 
(Tuckerman in F). Even. Service, (Calkin in B fiat). 
Anthem, ‘‘ Hear O thou Shepherd ” (Walmisley). 


LivERPooL.—WEst Dersy Parish CHuRCH.—Even. 
Service (Wood in F). Anthem, “Ye people rend your 
hearts ” (Mendelssohn). 


LicHF1ELD CaTHEDRAL.—Morn. Service, (E. J. Hopkins 
in F). Communion Service (Steggall in G). Anthem, 
Jesu Word of God Incarnate” (Mozart). Even. Ser- 
vice (E. J. Hopkins in F). Anthem, “ Here by Babylon’s 
Wave ” (Gounod). 





LiverProoL CATHEDRAL.—Afternoon Service, Magnificat 
and Nunc Dimittis (Hopkins in F). Anthems, “ Sing ye 
praise,” “ All ye that cried,” and “I waited for the Lord” 
(Mendelssohn). 
Fred. H. Burstall, 
Organist and Master of the Choristers. 


Lreps Parish Cuurcu.—Morn. Service Benedicite 
(Turle, Stainer). Anthem, ‘Seek ye the Lord” (Roberts). 
Introit, “Though all men” (Bach). Kyrie and Credo, 
Tersanc. and Gloria (Stanford in B flat). Even. Service 
(Stanford in B flat). Anthem, “ All they that see him” 
(Handel). 


Truro CATHEDRAL.— Morn. Service (Sinclair in G, 
Garrett in G). Anthem, “Call to Remembrance” 
(Battishill). Even. Service (Garrett in F). Anthem, 
“Incline Thine Ear” (Hummel). Miserere (Stainer). 

G. R. Sinclair, Organist and Choirmaster. 
Aug. B. Donaldson, Precentor. 
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BEARE & SON. 
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8vo., sewed, price 6d. 
HE DUBLIN COLLECTION of KYRIES, com 


rising Twenty Original Settings, specially written for the Work 
Edited by WILLIAM H. SMART, Mus.Bac., Organist and Precentor of 
St. Clement Danes, London. 


| London: W. REEVES, 185, Fleet Street, E.C. 
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OR SALE—SPLENDID TONED TWO MANUAL 
AMERICAN ORGAN for Drawing Room or small Chapel, Vox 
Humania, Octave and Manual Couplers, Sub Bass, in Solid Walnut Case 
£35. Address H. L., 185, Fleet Street, E.C. 
PRICE FOURPENCE, POST FREE. 
N EVENING SERVICE, MAGNIFICAT and NUNC 


DIMITTIS (in the key of B flat) by WILLIAM H. SMART, Mus.Bac 
‘T.C.D.), Organist and Precentor of St. Clement Danes, London. 


LONDON’ W. REEVES, 185, FLEET Sr., E.C. 


ANUSCRIPT MUSIC PAPER, 12 staves, roy. 8vo 
(10 by 7 in.) ruled plain, 5 quires (120 sheets) ; the 
Lot 2s 6d. 
W. REEVES, 185, FLEET STREET, Lonpon, E.C. 


T° COMPOSERS. WORDS for MUSIC SUPPLIED 
State requirements ; for Terms apply to HENRY BERTRAM, Care 
ot W. REEVEs, 185, Fleet Street, E.C. 





IOLIN MUSIC, SECOND HAND, 
Always in Stock at REEVEs’, 185, FLEET STREET. 

RGAN MUSIC, SECOND HAND, 
Always in Stock at REEvEs’, 185, FLEET STREET. 





TANLEY LUCAS, WEBER, and CO., Music Pub- 
lishers. Foreign Music Importers, and Dealers in Musical Instru- 
ments. In direct communication with all the Principal Continental 
Publishers in Leipzig, Berlin, Hamburg, Paris, Vienna, and Milan. Rooms 
for Teaching or Practising. Pianotortes, American Organs, Harmoniums, 
and all kinds of New and Second-hand Musical Instruments on Sale or 
Hire.—84, New Bond Street (three doors from Oxford Street, London, W.) 


OOKS For SALE—All at half their cost—must be 


cleared out—all in first-class order :—Holmes’ Life of Mozart, 3s. 3d. ; 
Life of Schumann, by WasielewskI, 4s. 3d.; Life of Mendelssohn, by Lampadius 
and Gage, 2s. 6d.; Dr. Hand's Aisthetics, 2s. 6d.; Jocox’s Bible Music, 
1s.9d.; Rockstro’s Life of Handel, 5s. 3d.; Life of Spohr, 7s.; Shepherdson 
on the Organ, 9d.; Holmes’ Musical Ramble, 4s. 6d.; Vocal Scores of 
Messiah, Creation, Stabat Mater, Judas Maccabeus, 6d. each (twenty-five 
copies of each); Musical Times, about six years, 1s. 6d. a year; How to Play 
Chopin, ts. 9d.; Ward on the Throat, Advice to Singers, 1s. 3d ; Schumann's 
Music and Musicians, 4s. 3d., or Second Series, 5s. 3d.; Hullah’s Method of 
. Teaching Singing, 1s. 3d.; Brinsmead's History of the Pianoforte, 1s. 3d. ; 
Plaidy’s Pianoforte Teacher's Guide, 6d.; Leonard's Music in the Western 
Church, 6d.; Nohl’s Life of Beethoven, 1s. 9d. Carriage not included.—B. D., 
Organist; care of Editor of the Orchestra, Fleet Street, London. (Reference 
-kindly permitted to the Editor of Orchestra.) 


CHOIR ATTENDANCE REGISTER. 
Fust ready, price Is. 
1. Ruled for a Choir of 20 or less, for One Yeas, beginning 
at any date, 1s. 
2. Ruled for a Choir of 40 or less, for One Year, beginning 
at any date, 1s 6d. 








W. REEVES, 185, FLEET STREET, Lonpon, E.C. 


Pawentat—" Parstzss anv Perrzct DentistRy,” 
Post free, fom 57, Great Russell Street, opposite 
British Museum, b: 


DCH JONES 


SURGEON DENTIST 


Doctor of Dental Surgery ; Exam. U.S.A.; F.R.M.S. 
F.Z.S.M.8.A., etc., appointed Honorary Dental 
Surgeon to the British Asylum for Deaf and Dumb 
Females, Reedham Orphan Asylum, Lie. Vio. 
Schools, etc., etc., etc., sole Inventor and Patentee 
of Dental Improvements for which a Gold Medal 
and the highest Diploma of Merit has been 
awarded. 
No charge for consultation. Moderate fees. Di 

to the Clergy 5 members of the Legal and Medical Pre- 
fessions, and holders of Army and Navy and Civil Service 
Store tickets. 











THE WEDDING GOWN. 


Worps By F. E. WEATHERLY. 
Music by ERNEST BERGHOLT. 


No. 1, in B flat, Compass B. flat to D . Price 4s. 
» 2,inC,CompassCtoE .. a” > 
» 3,inD,CompassDtoFsharp .. ,, 4: 


By Post for Half Price. 








Now Ready. REEVES’ 
PROFESSOR’S 
3 POCKET 
For 1886. BOOK. 


Providing an ordinary Diary and an Hourly arrangemen 
for the pumctual keeping of Engagements. 


‘With Almanac and other useful information. 
French Morocco Rusuia 
Pencil and Band Wallet 
7/- 


W. REEVES, 185, Fleer Street, Lonpon, 


Price One Shilling, post free. 


RUSKIN AND MILLAIS. 





NOTES 
THE PRINCIPAL PICTURES 


SIR JOHN EVERETT MILLAIS. 





EXHIBITED AT THE GROSVENOR GALLERY 
PREFACE AND ORIGINAL AND SELECTED CRITICISMS, 


JOHN RUSKIN, 
WITH OTHER COMMENTS. 


LONDON: : 
WILLIAM REEVES, 185, Fleet Street, E.C. 


D.C. Lb... 





Price 2d. each. Post Free, 24d. 


Parish Church Music. 

A COLLECTION OF ORIGINAL, PRACTICAL, MODERN COM- 
POSITIONS—TUNES, CANTICLES, CHANTS, &c., for 
Use in “ Choirs and Places where they Sing: ”— 

No.1.—TEN TUNES to the Hymn “ABIDE WITH ME,” 

including the Three “ Orchestra” Prize Tunes, 

No, 2._FERIAL CONFESSION:—“STORY OF THE 
CROSS "—CHOIR PRAYERS, with ANTIPHON. 

No. 3.—FIVE TUNES to the Hymn “ROCK OF AGES.’ 
including the Three “ Orchestra ” Prize Tunes, 

No, 4—SIX QUADRUPLE CHANTS for the Te Deum, 
including the Three “ Orchestra” Prize Chants, 

No.5,—TEN TUNES to the Hymn “SUN OF MY SOUL,” 
including the Three “ Orchestra” Prize Tunes, 

No. 6.—TEN TUNES to “JERUSALEM the GOLDEN” 
including the Three “Orchestra” Prize Tunes. 

No. 7.—SIX TUNES to “NEARER MY GOD TO 
THEE,” including the Three ‘ Orchestra’ ’ 
Prize Tunes. 

No. 8.—ELEVEN TUNES to “HARK HARK! MY 
SOUL,” including the Three ‘ Orchestra’ 
Prize Tunes. 

No. 9—SIX TUNES to “LEAD KINDLY LIGHT,” 
including the Three “‘ Orchestra,” Prize Tunes. 

No. 10.—FOUR TUNES to the Hymn “JESU, LOVER 
OF MY SOUL,” including the Three “ Orchestra” 
Prize Tunes. 

No. 11.—FIVE TUNES to the Hymn “LO! HE 
COMES WITH CLOUDS DESCENDING,’ 
including the Three “ Orchestra” Prize Tunes. 

No. 12.—FIVE TUNES to the Hymn “I HEARD THE 
VOICE OF JESUS SAY,” including the Three 
‘* Orchestra ” Prize Tunes. 

No. 13.—SIX TUNES to the Hymn “ FOR THEE, O 
DEAR, DEAR COUNTRY,” including the Three 
‘** Orchestra’ Prize Tunes. 

W. REEvEs, 185, Fleet Street, London, E.C. 





U THORS’ WORKS ENGRAVED, PRINTED, AND 
PUBLISHED with neatness and despatch, and at most 
easonable charges, W. REEVES, 185, Fleet Street, London, 
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tirely new construction throughout including the Patent Tuning Adjustment which supersedes the wooden wrest plank, and its clumsy old pegs 
and the consequent grave defect of quickly getting out of tune ; ease, perfection and durabity being thus attained. 


JOHN BRINSMEAD & SONS, 


18, 20 & 22, WIGMORE STREET, LONDON, W.C. 
Factory: THE BRINSMEAD PIANOFORTE WORKS, GRAFTON ROAD, KENTISH TOWN, N.W. 
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NEW MUSIC PRINTING PROCESS. 


CHEAP AND EXPEDITIOUS. 
Messrs. SPOTTISWOODE & Co. having acquired the Valuable 


PATENTS and PLANTS of the above, have made considerable Improvements and Additions, rendering 
this Method of Music Printing of great value to Music Publishers, Composers, 
Organists and Amateurs. 
They are now prepared to give stimates for every Description of Musical Com»ositions, Oratorios, 
Cantatas, Operas, Band Parts, Piano Solos, Songs, Anthems, Choruses, Church Services, &c., &c. 
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